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PROGRAM
Hansel and Gretel, Prelude           Engelbert Humperdinck

(1854 – 1921)

Pavane for a Dead Princess		  Maurice Ravel
(1875 – 1937)

Carmen: Suite No. 2 			   George Bizet
   I. Marche des Contrebandiers 	 (1838 – 1875)
   II. Habañera
   III. Nocturne
   IV. Chanson du Toréador
   V. La Garde Montante
   VI. Danse Bohème

- Intermission -
Loss  					     Ben Blessing

(1984 – present)

Symphony No. 104 				   Joseph Haydn
   I. Adagio - Allegro 	    (1732 – 1809)
   II. Andante
   III.  Menuetto and Trio: Allegro
   IV. Finale: Spiritoso
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NICK HARKER
ARTISTIC DIRECTOR

Nick Harker, Orchestra 
Director at Idaho Arts 
Charter School, Interim 
Sinfonia Conductor at 
the College of Idaho, and 
one of the co-founders 
and Music Director of the 
Canyon County Symphony, 
is an innovative and flexible 
conductor with a decade of 
experience in professional, 
community, and educational 
ensemble conducting. He 
has not only conducted in an 
orchestral setting, but also in 
the opera and ballet pits, as 
well as recording and film studios. He recently led the Keene 
State College Chamber Orchestra in New Hampshire and 
is currently teaching at the prestigious Idaho Arts Charter 
School. He has also held conducting positions with the Salt 
Lake Symphony, Utah Philharmonic, Utah Philharmonia, 
West Jordan Symphony, and the Evanston Civic Orchestra. 
He has worked regularly as a clinician and guest conductor 
with public schools across Idaho, New Hampshire, and 
Utah. As a violinist he has performed with the Salt Lake 
Symphony, Idaho Falls Symphony, West Jordan Symphony, 
and the Utah Philharmonic. 

Growing up in a musical family, he developed a love of 
music from an early age.  He obtained his Doctorate of 
Musical Arts in Orchestral Conducting from the University 
of Utah where he studied primarily with Dr. Robert Baldwin, 
and his Masters in Music in Orchestral Conducting at 

BEN BLESSING
composer

Ben Blessing (1984) hails 
from Nampa, Idaho.  A 
former Marine and current 
member of the 25th Army 
Band in Boise, Idaho, he is a 
long-serving member of the 
Idaho Army National Guard. 
He holds a Bachelor’s Degree 
in Music Composition 
from Northwest Nazarene 
University and a Master’s 
in Music Education from 
the American Band College. 
Mr. Blessing enjoys writing 
music for concert band, 
orchestra, and electronic 

avenues as well. In his off time, he enjoys writing music, 
running way too far for his own good, and spending quality 
time with his wife, three children, and two dogs. He is the 
Race Director for the Standhope Ultra Challenge and the 
Music Teacher at Compass Public Charter School.

Brigham Young University, studying primarily under Kory 
Katseanes and Dr. Don Peterson. As an undergraduate at 
Brigham Young University-Idaho, he studied violin under 
Dr. Dallin Hansen and earned an undergraduate degree in 
music education. Some of his other mentors include Jeffery 
Meyer, John Nardolillo, Thomas Heuser, Roger Kalia, Mark 
Gibson, and Kenneth Kiesler.

He is married to his wonderful wife and has two young boys. 
He also enjoys composing, playing basketball, and skiing.



Engelbert Humperdinck | Prelude to Hansel and Gretel

Born in Siegburg, Germany in 1854, Humperdinck showed a 
propensity for music throughout his youth. His talents caught the 
attention of the composer Ferdinand Hiller, who played a critical 
role in the musical development of Humperdinck in his early 
life. He convinced Humperdinck’s parents to allow him to study 
music at the Cologne Conservatory, founded by Hiller, rather 
than their preferred career of architecture. Richard Wagner saw 
something in Humperdinck as well, and played a significant role 
in the development of his orchestral sound. He was even trusted 
by Wagner with the tutoring of his son Seigfried. 

Wagner’s influence is heard throughout Hansel and Gretel, 
which started as a small project for his sister, Adelheid. She had 
requested that he provide four songs for a holiday puppet show 
she was producing. These were gradually enhanced, built upon, 
and orchestrated into the full opera, championed by Richard 
Strauss, known and loved today. The Prelude to the opera starts 
and ends with the peaceful and solemn prayer theme sung by the 
brother and sister in the second act, which is arguably the most 
recognizable theme from the opera.  This “Prayer” theme also 
closes the entire opera as to let the audience know that all is well. 

Maurice Ravel | Pavane pour une infante défunte 
(Pavane for a Dead Princess)

Ravel was still a fairly young composer at only 24 years of age 
when he wrote the original piano version of the Pavane. In fact 
he was still a student at the Paris Conservatoire studying with 
Gabriel Fauré. Initially puzzled by the popularity of the work, he 
nevertheless orchestrated it in 1910 to even greater acclaim. Its 
simple, soothing, yet elegant melody charms all who are fortunate 
enough to hear it. About the title, Ravel once commented “It is 
not a funeral lament for a dead child, but rather an evocation of a 
pavane that a little princess might, in former times, have danced 
at the Spanish court.”

PROGRAM NOTES
canyon county symphony

George Bizet | Carmen Suite No. 2

Although now one of the most well-known and popular operas, 
Bizet was not able to enjoy the success that has endured until now 
as he died only three months after the premier. 12 years after the 
premiere, one of Bizet’s colleagues and friends, Ernest Guiraud 
compiled two suites of the opera’s most popular numbers, each 
one containing six movements. Movement one is set in the 
mountains where the smugglers are returning to camp with their 
bounty.  It is followed by one of the most recognizable arias of all 
time. Carmen sings this during her first appearance in the work 
while flirting with young soldiers in the square. The Nocturne is 
originally an aria sung by Micaela, an innocent woman competing 
with Carmen for Jose’s affection, re-arranged for solo violin. The 
fourth movement is the Chanson du Toreador, sung by Escamillo 
before the bullfight. The Garde Montante occurs very early on 
in the opera, and accompanies the change of the guard before 
Carmen appears. The final movement is the highly energetic 
Danse Boheme, a gypsy dance that opens the second act where 
Carmen and her friends entertain officers in the local inn. 

Ben Blessing | Loss

It was November 2021. I was standing in my classroom, a 1600 
square foot room designed for the purpose of a school music 
program. As we know though, much of the music died that year. 
Instead of the sound of musical instruments playing, my classroom 
was largely filled with the sound of silence. A deafening silence. 
The music came to me very quickly. My heart longed for a song, 
and the music for this work wrote itself in the span of three days. 
The original was 11 minutes, some proofreading cut it down to 8 
1/2. Loss starts as softly as it ends, on a unison C written with the 
softest of dynamics. As circumstances would have it, the music 
starts and ends unresolved. As the music grows gradually to the 
crux of emotion at measure 75, I would hope you could feel the 
anguish and weight of emotion I tried to capture with the sonic 
landscape.  My wish is that this music gives you something that is 
hard to capture with words.	
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Canyon County 
sponsors

conductor  |  $2500+
soloist  |  $1500-$2499
The Barrand Family
Sara Sweet

MAESTRO  |  $1000-$1499
Bruce & Margaret Conrad
Capital City Law

concert master  |  $500-$999
Treasure Valley Health Insurance
Runia Law PLLC

section leader  |  $250-$499
Sheila Benson
Bruce & Carlene Mills
Alda De Armond
Brian Slind
George Santos

Benefactor  |  $100-$249
Heritage General Insurance
Tony & Daryl Dalling
Susan Taylor Jentzch
Carolyn Sauer
Paul & Eileen Harker
Nick Harker
Doug & Pam Hoffman
Carold & Louis Berard
Anthony Gilbert

Arts organizations around the country would not exist if it weren’t for 
tne generosity and support of the members in their community. In order 
for our organization to bring quality music to the valley, we must incur 
certain expenses such as operating costs, music rentals and purchases, 
and venue fees.

Terry Lambert
John & Ida Larsen

Patron  |  $50-$99
Aubrey & Derek Bradley
Eric J. Bowden
Abby Salmond
Sunrise Ayers
Robert Baldwin
Brandon Hadley
Donald Cockrum JJ
Cristina Lutgens
Deborah Sorrentino
Nampa Elks Lodge
Rena Wrigley
Robert Beck
David & Nancy Cuoio

Friend  |  $1-$49
Kelly Richardson
Adam Howell
Donna Groeblinghoff
Aaron Scott Farnsworth
Bryan Shock
Loren Wooley
Thomas Johnston
Arielle Levi
Lynne Woods
Amanda Taylor
Karen Miller
Kyle Lambert

thank you!
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